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‘Stolen Moments, Vivid Dreams’ brings together 
three young women painters from Cluj, Romania: 
Oana Farcas, Ioana Iacob and Tincuta Marin.

In addition to examining the distinctive styles 
and subject matter of Farcas, Iacob and Marin - 
all of whom share a fascination for the interior 
world of the mind’s eye; the link between the 
visual and the perceived; and the power of the 
imagination - ‘Stolen Moments, Vivid Dreams’ 
challenges the imbalance between 
the international attention that has been paid
űto these artists and their male peers. 
The male painters who trained in Cluj and went 
on to be described as: ‘The Cluj School’ - artists 
such as Adrian Ghenie, Victor Man, Marius 
Bercea, Serban Savu and Mircea Suciu - have 
received widespread international acclaim, yet 
comparatively little attention has been afforded 
to their female colleagues. 

This exhibition therefore aims to provide a much-
deserved platform for the work of these three 
talented artists in London and highlight the 
disparity between male and female artists 
on the international stage. 

Despite the efforts of Feminism and widespread 
socio-political changes, women across Europe 
continue to be under-represented in many fields 
- and contemporary art is no exception. Indeed, 
though significantly more women than men 
enter art school within Europe, only a fraction 
of women continue to actively practice as 
artists beyond the age of 30. This is undoubtedly 
concerning, nonetheless a number of these 
artists who do persevere are responsible for 
breaking new ground and contributing to the 
pioneering movements of our time. 

Historically, women - though fewer in number 
than men - have proved themselves key figures 
in the avant-garde movements of the 20th 
Century and this continues to be true for 
the 21st Century.

‘Stolen Moments, Vivid Dreams’ highlights the 
talent of three women who should already have 
come to world attention.

Jane Neal
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Stolen Moments, Vivid Dreams



Tincuta Marin not only paints her dreams, 
she lives in them. The worlds she creates are 
fantastical but believable. There is a sequence 
to her narratives, a particular kind of logic similar 
to that which the subconscious evolves in order 
to escape reality and address concerns - even 
to create a buffer zone between the self and 
the outside world. Marin’s painterly language 
with its cast of characters such as the Omul de 
Piatra (Stone Golem) and Bigfoot is reminiscent 
of artists such as Philip Guston. Like Guston, her 
protagonists are often depicted in profile with 
only one eye on show. It could be a reference 
to the interior world of the mind’s eye, a physical 
manifestation of the link between the visual 
and the imagined. The sensuality of Marin’s 
paintings, twinned with a fluid comic-book style 
and canvases filled with demotic shapes charts 
the journey of the unconscious mind. Marin has 
always used painting as a means of escape 
and has evolved a world she describes as ‘full 
of monsters and funny creatures’. She sees this 
universe as a manifestation of the daily fight 
between good versus evil and a platform for 
re-enacting the general struggles of everyday 
life. By creating her own particular style 

of expression and making Brutalist forms enact 
her stories, Marin can reinterpret the reality 
of life by transposing it into another world - one 
that is full of magic and beautiful in a different 
way. The forms may be clumsy, ugly even 
according to our perceived notions of beauty and 
deformity - but the grotesque shapes have their 
own plain, crude beauty, stripped of artifice and 
extraneous detail, thus enabling the viewer 
to better see what is being played out. The 
artist is adept at creating dream-like scenarios 
with very particular atmospheres. Sometimes 
these hover at the boundaries of absurdity, even 
banality, but more often there is a pathos riven 
through the work which manifests itself in 
a similar vein to Max Ernst’s strange visions.

Tincuta Marin
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Ticuta Marin b. 1995

It’s again all about a trial 
and other, more or less 
believable events. 2021

oil on canvas
203 x 198,5 cm
80 by 78 in



Ticuta Marin b. 1995

An old scorpion grinned 
when the sun’s blood 
petals were seen 
in the depths. 2021

oil on canvas
201 x 182 cm
79 by 72 in



Ticuta Marin b. 1995

The Anatomy Lesson 
(dinosauro) with Dr. Bigfoot. 2020

oil on canvas mounted on wood panel
65,5 x 95 cm
26 by 37 in



Ticuta Marin b. 1995

We are in the land of dreams. 
So they began to dream: 
“It was him, blue as the sky 
on the water, but his head like 
a fresh washed duck, with 
green, yellow, grey feathers, 
a total mess.” 2021-2022

oil on canvas
200 x 259 cm
79 by 102 in



Oana Farcas’s narrative, vivid and highly 
evocative pictorial worlds are richly complex. 
They elide easy definition or description. 
Dreamlike, surreal elements run like a leitmotif 
through the artist’s paintings. There is usually 
at least one protagonist - sometimes more - who 
are often masked or disguised by hair pulled 
over one eye, a hood or a shadowing hat. Furtive 
glances and even clandestine nuances suggest 
secrecy, heightened tension and drama. The 

viewer is enthralled but also disorientated by 
the richly-hued theatrical and even at times 
circus-like nature of the worlds Farcas creates. 
Mysterious objects, disturbing places and furtive 
postures and gestures further confuse and 
unsettle. At the same time, Farcas’s paintings 
still feel very intimate - as if she has provided 
a window into her private thoughts and dreams, 
sharing imagined sensations and ambiguous 
ideas.

Oana Farcas
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Oana Farcas b. 1981

The Ugly Peacock, 2019-2022

oil on canvas
200 x 138 cm
79 by 54 in



Oana Farcas b. 1981

Roots 2, 2017-2018

oil on canvas
188 x 202 cm
74 by 80 in



Oana Farcas b. 1981

Lady Love 3, 2017

oil on canvas
188,5 x 139 cm
74 by 55 in



Ioana Iacob’s work is initially quiet, even 
contemplative. She draws from the domestic 
realm and is an acute observer of the human 
condition. There is a strongly voyeuristic 
quality to Iacob’s work in that she exposes the 
most intimate and vulnerable moments of her 
subjects’ lives as if unbidden at a secret key hole. 
Sometimes her protagonists are depicted asleep, 
having sex or caught in a moment of quiet, 
private contemplation such as reading, surfing 
the net or checking their phone - completely 
unaware of being watched. The decision to 
focus on a choice of motif which could be 
described as mundane if not banal, is a brave 
one. Iacob’s paintings need time to reveal their 
intensity. Careful inspection though is rewarded 

by much more than banality. Instead these 
are glimpses into inner lives and even souls. 
Through her choice of images, Iacob captures 
the essence of her protagonists’ generation. 
She exposes loneliness, the problematics of 
increasingly living a life in the virtual realm, 
the exchange of physical intimacy for the quick 
gratification afforded by pornography and a 
gradual disengagement from society at large. 
Throughout her works, Iacob does not flinch from 
trying to be truthful, but neither does she give 
up on the pursuit of beauty which she clearly 
still seeks to find in the human condition and 
her surroundings. There is searing observation - 
but this is often enveloped by a warm and even 
nostalgic light.

Ioana Iacob
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Ioana Iacob b. 1987

We are all caught up 
in our own dramas, 2021

oil on canvas
106 x 120 cm
42 by 47 in



Ioana Iacob b. 1987

Are you there? 2021

oil on paper
29,7 x 21 cm
12 by 8 in



Ioana Iacob b. 1987

Emotional Jungle, 2019

oil on canvas
21 x 29 cm
8 by 11 in



Ioana Iacob b. 1987

And God Created 
Woman, 2018

oil on canvas
29 x 41 cm
11 by 16 in



Ioana Iacob b. 1987

Do Me Baby, 2018

oil on canvas
43,5 x 62 cm
17 by 24 in




