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Crying Dog of a Dead Deer Stalker, 2015, 140x190 cm, Acrylic on Canvas

David Kovats Gallery is delighted to announce the opening of its second solo exhibition
dedicated to the Hungarian artist István Nyári, as part of the gallery’s summer exhibition
programme. The exhibition will open to the public on May 5th at the gallery’s main location, 80
Long Acre in Covent Garden.
István Nyári is one of the most prolific figures of Hungarian hyperrealism who has developed
an international career and he is based between Budapest and Amsterdam. Always

approaching painting with the attitude of a film director, István seeks to place realistic characters
into fictitious scenarios in his art that could happen in real life but due to their grotesque, surreal
nature, never do. Frequently employing a vivid colour palette, István’s hyperrealist artworks,
predominantly acrylic on canvas, account for exceptional technical mastery about which he is
questioned often, though he much prefers to discuss the concept behind them, believing that
valuable art is beyond technical aspects.
The show brings together 7 large scale works, vividly coloured paintings, confronted by carefully
staged, hyperrealist compositions crowded with kaleidoscopic detail. In his works, István
sometimes addresses weighty questions with satirical wit and humour, while more often he
draws on familiar characters of popular culture, reimagining them in playful, daring and outright
shocking ways. István follows contemporary politics and culture while he prefers to cover
universally translatable matters of popular culture that people from all walks of life can relate to.
This is the artist’s first solo exhibition in the UK.
Among István’s favoured and exercised art forms is portraiture — of close friends, family and
himself. In contrast to his treatment of other themes, these offer a gentler, more affectionate and
intimate atmosphere, demonstrated by the 2010 painting, My Son Benjamin — The Lord of the
Rings, which was exhibited at London’s National Portrait Gallery. Still, many of his portraits
feature unexpected or grotesque twists — a sly balancing act between meticulously-crafted
reality and fantasy.
According to the artist “truly valuable art is distinguished by its ability to bring imaginary subjects
to life that can only exist because of the painter’s creativity and mastery. “I like to work with
imaginary situations, objects and scenarios, inspired or intrigued by current affairs, pop culture
and life, while giving them a cinematic twist”, he adds.
This exhibition is the first out of the three summer solo exhibitions presented at the gallery
space, highlighting the work of emerging and established Hungarian artists such as Gábor
Király and Bazil Duliskovich, introducing their work to London’s arts scene for the first time.
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Notes to Editors:
David Kovats Bio:
David Kovats was born in 1982 in Budapest, Hungary. He has over fifteen years of experience in the art
market working as a gallerist, auctioneer, and entrepreneur. From an early age he was surrounded by art,
as his father, Lajos Kovats founded one of the first private auction houses in Hungary in 1991. Soon after
school graduation, David ran his own gallery in Budapest. He focused on contemporary art and
introducing international artists to the Hungarian market.
David’s career highlight was the exhibition he organised and planned for Hermann Nitsch. Following that
project, in 2009, David moved to London where he joined the Art and Business course at the Sotheby’s
Institute of Art. After a week in the course, he fell in love with auctions, especially after joining an evening
sale of impressionist works. David then built his own network, completed an MA in Art and Business, and
became an intern, and later a full-time employee, at Sotheby’s.
During his time at Sotheby's he worked at the Valuations Department, managing the valuation of
important collections. In 2017, David moved back to Hungary to start his own auction house Dobossy with
his sister Nora, which focused on Hungarian contemporary art. Together they brought a fresh approach to
the market with great success, including a London sale in 2019. He then decided to move back to London
so he can expose his work to a global audience. The first exhibition of David Kovats Gallery opened in
December 2020 and was dedicated to artist Pista Horror.

István Nyár Bio:
Born in Hungary in 1952, István grew up in an artistic household. He followed studies to become a
diplomat but he then decided to devote himself to his artistic practice instead. After spending time in the
80s New York as well as Brussels and London. He now resides between Amsterdam and Budapest. A
prolific and high-profile figure on the Hungarian art scene, István’s oeuvre could be interpreted as a Pop
Surrealist commentary on late-capitalist consumerism and its omnipresent media. Between the playfully
bizarre juxtapositions and droll commentary, his postmodern caprices fizz with the tropes and artefacts of
globalisation: sexualised and militarised children’s dolls, surgical ‘enhancements’ and seedy neon-lit
tableaux.
Educated in Hungary as a graphic designer at the Hungarian University of Applied Arts in 1977, István’s
work has been presented at numerous solo and group exhibitions in Hungary, Belgium, Czech Republic,
United States, Spain, Switzerland, United Kingdom and form part of many national and international
collections. His paintings have been widely published in art magazines and studies about art in European
and US publications.
István contends that truly valuable art is distinguished by its ability to bring life to imaginary subjects. In
his interrogation of popular culture — by inserting realistic characters into fictitious scenarios — István
offers a visionary landscape cluttered with the meaningless objects and ideals of a world in fast-forward.

